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It should be noted that this work of art is based on an original oil on canvas painting by the same 

artist. The original painting is at the Met Museum, and here is the link, is worth seeing it as it 

represents a different perspective. 

http://www.metmuseum.org/works_of_art/collection_database/european_paintings/the_spanish_

singer_edouard_manet/objectview.aspx?collID=11&OID=110001388 

 

Other information of interest is: 

 

Manet's painting reflects the vogue in Paris for the art and culture of Spain during the Second 

Empire, as well as the artist's own preoccupation with Spanish themes in the 1860s. "The 

Spanish Singer" won Manet his first critical and popular success in his debut at the Salon of 

1861. He composed the work in his studio using a model and props; the singer's broad-brimmed 

hat and bolero jacket were worn again by Victorine Meurent when she posed for the 1862 canvas 

"Madamoiselle V . . . in the Costume of an Espada" (Metropolitan Museum).  

 

"The Spanish Singer" inspired a group of young artists, among them Henri Fantin-Latour and 

Carolus-Duran, to make a pilgrimage to Manet's studio, helping to establish him as a leader of 

the avant-garde. 

 

 

  

 

 

 

 

And here is the information on our own print at MIA. 

 

For several years the Institute has had the good fortune to have the loan of a large and varied 

collection of nineteenth-century French prints assembled by Mrs. Charles S. Pillsbury over a 

period of twenty years. So representative is the collection—including works by Lepère, Meryon, 



Béjot, Legros, Frélaut, Beaufrère, Vergé-Sarrat, Daumier, Vlaminck, Degas, Dufy, Toulouse-

Lautrec, Derain, Manet, and others—and so diversified from the points of view of subject and 

technique, that it provides endless material for exhibition.On view in the print gallery at this time 

is an exhibition from the Pillsbury collection illustrating the work of both landscape and figure 

artists in the nineteenth century. The landscape group has been limited to prints depicting ports, 

rivers, and other waterways to Europe, and the figure group to works by Manet, Toulouse-

Lautrec and other painter-etchers whose lives impinged on that of Gauguin, now represented in 

the permanent collection by the Tahitian scene Under the Pandanus.Aside from their artistic 

merit, the water scenes in the exhibition cannot but have a nostalgic charm for all those who 

remember Europe in happier days. Among those artists who conveyed most successfully the 

joyous and vital aspect of life was August Lepère, an artist to whom the human element in any 

scene appealed strongly. He is seen in a gay mood in Retour de Greenwich, la nuit, in which his 

splendid feeling for characterization is displayed at its best. The sunny and inviting quais along 

the Seine in Paris, favorites with artists and strollers alike, figure in two etching by Béjot: The 

Bank of the Quai d'Anjou, and the Quai des Touileries. By Béjot also are a view of the Old Port 

at Marseilles, and the Outer Port at Dieppe. These prints, with their subtle play of light on stone 

and water, their busy harbors with ships riding at anchor, are typical of the sort of subjects that 

delighted Béjot.Other prints which illustrate the peculiar fascination that port and river scenes 

have exercised on artists are Tug Boats at La Rochelle by Leheutre, The Pont Neuf, Paris, by 

André Dauchez, and the Pont Marie and Quai of the Hotel de Ville by Pierre.In this group of 

prints the artists of nineteenth-century France have recorded, now with delicate and singing lines, 

now with a soft and velvet tones, the physical aspects of country that inspired them with love and 

pride. The glimpses one gets of it through their work are precious, for they make imperishable 

the memory of much that now has perished.Referenced Work of Art  

1. The Pont Marie by Gustave Pierre. French, XIX century. 
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